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Corben characters—like circus freaks!" 



(greeted CREEPY 
and #70 with extreme in- 
terest and pleasure. The 
stories ol Edgar Allan Poe 
have long been top-ranked in 
my favorite genre . . . the ter- 
ror/horror story ... be it cin- 
ema, literature or graphics. 

In comics Poe has long been 
under-capitalized upon. Al- 
though his influence shows 
strongly in many of the works 
in this field, the master is sel- 
dom surpassed, or even used. 

Although all of the tales in 
the two CREEPY Poe issues 
had a common writer adapting 
them, they displayed much 
versatility. In each instance, 
Rich Margopoulos was faith- 
ful to the flavor of the orig- 
inal stories. They had not 
been in any way re-structured 
to make gruesome cheap hor- 
ror their main point. 

Poe's forte was psycholog- 
ical, not physical, horror. Mar- 
gopoulos and the artists clear- 
ly featured this, which was a 
great favor to the purists in 
your audience. Too often in 
the past, sensationalism has 
tampered with the dark sub- 
tlety that was Poe's. 

I am looking forward to 
more issues adapting the re- 
maining works of this favorite 
of mine. 



It's spooky. Those who staff 
the Warren publications have 
made their magazines number 
one in the illustrated hor- 
ror field. And you're still on 
the way up! 

Congratulations! 



Jose Ortiz' art did not do 

justice to CREEPY #70's "The 
Murders in the Rue Morgue." 
If ever a story cried out for 
Berni Wright son's masterful 
touch, that one did. 

Although I have much en- 
joyed Wrightson's interior cov- 
er drawings, I do miss his full- 
length tales. 

What's happened to him? 
rB\ TIMOTHY BEER 

gm Staten Island, N.Y. 

tTXi Berni puts it, Tim, 
"I'm taking the year off to learn 
how to paint." Everybody's 
favorite illustrator has tem- 
porarily forsaken comics and 
locked himself in his studio 
with a truckful of color-by- 
number kits. 

He does manage to slip us 
an inside cover every now and 
then. Recently he even sur- 
prised us with a full-length 
story. And you know some- 
thing? It's his best work ever. 
We're saving it for a very spe- 
cial issue of CREEPY. An is- 
sue that will feature the work 
of Alex Toth, John Severin, 
Neal Adams and Wally Wood 
... to name only a few. 

It'll all be in CREEPY #75. 




"The Shadow" in CREEPY 
#70 was the greatest story 
ever published in a Warren 
magazine. The plot was terri- 
fic. The art was excellent... 
as only Rich Corben's art can 
be. The whole thing was a 
perfect package. 



Strangely enough, Rich Cor- 
ben's artwork lust doesn't 
send me. I think his use of air- 
brush techniques to achieve 
the realism that dominates 
his work is fantastic. His use 
of color is inspiring and pleas- 
ing to the eye. But the guy 
just can't draw human anat- 
omy! His heads are usually 
distorted. Bodies are way out 
of proportion. Arms 3nd legs 
are always much too short. 
The unrealistic stance of 
many of his characters leads 
me to believe he uses triple- 
jointed circus freaks as mod- 

Corben's main fault, in my 
opinion, is his determination 
to inject realism into his side- 
show folk. Maybe he should go 
back to art school and study 
anatomy. If Corben can learn 
to draw figures the way Ra- 
mon Torrents does, then add 
his realism, we'll have one of 
the kings of the comics field 
in our midst. As it stands, how- 
ever, Corben is out-of-ptace 
besides giants like Jose Ortiz, 
Esteban Maroto and Berni 
Wrightson. 

TARYN R. PALMER 
Annandale, Va. 

I had to wait one full year 
for it. but at last my patience 
has paid off. The full-color 
back-cover preview page has 
returned. Glory! Glory! 

For twelve months I've had 
to look at those gawd-awful 
Famous Monsters Convention 
ads, Comic International ads, 
and full-page fillers on masks, 
posters and whatever else 
Captain Company happened 
to be hawking to the reading 
public. 

I don't know who to thank 



my sincerest gratitude. 

The preview page to me has 
always been one of the many 
"extras" you get only on a 
Warren magazine. It throws 
more color at you than a ka- 
leidescope on LSD. and it's 
the only thing that will tell 
us and get us excited about 
what's coming up next issue. 

So please... now that the 
previews are back, let's keep 
them awhile. Okay? We just 
don't need another six months 
of Famous Monsters Conven- 
tion ads. 



Ken Kelly's CREEPY #70 
cover was very effective. I 
suppose that you'll get letters 
stating that it was too gory. 
In my opinion, it wasn't. 

I was mildly disappointed 
that the opportunity wasn't 
taken to use a greater vari- 
ety of artists on your second 
Edgar Allan Poe special. There 
was only one change from the 
previous issue. The replace- 
ment of Vicente Alcazar with 
Luis Bermejo. 

I can't really fault the art- 
ists who did appear, though. 
Jose Ortiz, Martin Salvador. 
Adolfo Abellan and Isidro Mc- 
nes all turned in generally 
excellent strips. And oddly 
enough. Rich Corben has the 
uncanny ability to suggest col- 
or in his stories even when it 
isn't present! 

You've given us two all- 
Poe issues. Now. how about 
an issue or two devoted to 
H.P. Lovecraft? 

BRIAN CADEN 
Cincinnati, Ohio 

Ken Kelly's CREEPY cover 
for issue #70 is no less than a 
masterpiece! The finest ma- 
cabre painting I've ever seen 
on a Warren cover Kelly is 
definitely a super-talent! 

Though I generally detest 
"classic story adaptations," I 
thought the Edgar Allan Poe 
tale *Man of the Crowd" was 
very ably handled. Rich Mar- 
gopoulos and Luis Bermejo 
sent my mind on a psychic 
trip with their interpretation 
of this story. 

The rest of the adaptations 
were inferior to "Man of the 
Crowd," however. And I can't 
understand why you bothered 
to re-do Archie Goodwin's 
expert adaptation of "The 
Cask of Amontillado." It ap- 
peared in an earlier issue of 
CREEPY. And Goodwin's sub- 
tler scripting was noticeably 
superior to the Margopoulos 
version. 



The Cask of Amontil- 
lado" was one of Poe's most 
famous tales, Johnson. It's 
omission from our two-vol- 
ume set of Poe adaptations 
would have been nothing less 
than a cardinal sin. 

So, rather than reprint Ar- 
chie Goodwin and Reed Cran- 
dall's original "Amontillado," 
which appeared way back in 
CREEPY #3, ten years 



way, those readers who were 
around back in 1964 for the 
original tale would be treated 
to a completely new story. 
And newer readers wouldn't 
miss out on one of Poe's fin- 
est works. 



"Kelly's cover...too gory?" 



Ken Kelly deserves all the 
praise he will inevitably re- 
ceive tor his cover painting 
on CREEPY #70. Ithasa grue- 
some yet beautiful eye-catch- 
er. 

Rich Margopoulos, too, de- 
serves praise lor the story "A 
Cask of Amontillado." It was 
the standout tale ot the month, 
Margopoulos is no slouch as a 
writer. In fact, judging from 
the many Edgar Allan Poe sto- 
ries he's adapted. I would say 
he is one of Warren's best 
scripters. 

JACKIE FROST 
West Monroe, La. 

CREEPY #70 had another 
incredible cover by Ken Kelly. 
His cover paintings always 
stand out at the newsstand 
They literally shout, "Hey look! 
A new CREEPY!" 

Unfortunately, none ol the 
stories this issue stood out. 
Each was interesting. But not 
one was special. 

Yet, the high calibre art- 
work more than made up for 
the average stories. Each tale 
was beautifully illustrated, 
contributing to one of the 
most artistic Warren maga- 
zines in a long time. 

Jose Ortte' "Murders in the 
Rue Morgue" was brilliantly 
delineated in his stark, gra- 
phic style. Luis Bermejo turn- 
ed in a realistic and highly 
detailed "Man of the Crowd. 
"The Cask of Amontillado" 
presented us with a fine ex- 
ample of good, solid Martin 
Salvador artwork Isidro Mo- 
nes' "Berenice" was unique 
and exciting visually. Even 
Adolpho Abellan, for once, 
presented us with art that 
was clean and crisp, inspired 
by "The Descent into the 
Maelstrom." And what can I 
say about Rich Corben's "The 
Shadow?' Incredible. Three- 
dimensional. Classical. 

I think the idea of CREEPY 
special issues devoted to one 
topic or author, is great! How 
about an issue featuring spe- 
cial artists like Esteban Mar- 
oto. Jose Ortiz or Rich Cor- 
ben? Or to special topics like 
witchcraft, vampirism or sci- 
ence fiction? You could give 
us longer stories and/or book- 
length stories both at 
which are sorely needed for 
involvement and character 
development. 

The possibilities of your 
CREEPY specials are endless. 
Jusf the thought of what you 
could and may do. sends shiv- 
ers up my spine. You have giv- 
en CREEPY a whole new ex- 
citement for me. just as I 
thank you for it And because 
of it, I'll be with Warren for- 
ever. 



Jose Ortiz has done it again. 
He's left me completely stun- 
ned with his incredible art- 
work. "Murders in the Rue 
Morgue" was a visual pleas- 
ure. Each panel was cram- 
med with detail. Each char- 
acter was chock-full of per- 
sonality. Each and every back- 
ground figure was a realistic 
masterpiece. Never has Ed- 
gar Allan Poe's classic tale 
been more alive for me 

The sequence with the mur- 
derous ape. wildly slashing 
with a razor was insanely ter- 
rifying. 

Somehow, Ortiz' strong 
black and white art style was 
the perfect foil for this sus- 
pense filled saga. 

Rich Margopoulos' adapta- 
tion may have left a lot to be 
desired but Ortiz' artwork 
was more than enough to 
please the pickiest reader. 

Keep up the good work. 



The creation of a new War- 
ren science fiction magazine 
seems to be just a beautiful 
dream. So, I have a compro- 
mise suggestion that should 
E lease both the powers-that- 
e at Warren, and those of us 
who demand that new War- 
ren magazine. 

Why not publish CREEPY 
every month? This would give 
us three extra issues a year. 
And those three issues could 
be designated as science fic- 
tion specials. 

Warren has tried the idea 
ot specials several times. The 
most recent of course being 
the Edgar Allan Poe issues . . . 
CREEPY #69 and #70. There 
wasn't one science fiction sto- 
ry in either of those issues. So 
isn't it about time we had a 
whole book of it? Or maybe 
three! 



©. 



cial, David? We hope so. Be- 
cause that's what we've got 
planned for next month. 

Esteban Maroto has illus- 
trated an unforgettable eight- 
een-page classic entitled 
"Last Light of the Universe." 
Rich Corben will be here with 
the epic "Unprovoked Attack 
On the Hilton." John Severin 
returns with a chilling com- 
ment on future earth, "The 
Beast Within." And Paul Neary 
and Jose Ortiz round out a 
near-perfect issue with sur- 
prise tales you will long re- 
member. 

There'll even be a special 
story in full-color. It's an issue 
that won't stay on the news- 
stand long. So watch tor it. 
On sale June 16th. 




I am annoyed that you seem 
to have missed the point of 
the majority of Poe's tales. 

Rich Margopoulos has con- 
sistently failed to use Poe's 
masterful prose, even when 
to do so would have clarified 
the glaring errors Margop- 
oulos made in his translation. 

"Man of the Crowd," for in- 
stance, was transformed from 
a study of the nature of evil 
as \t affects society, into, of 
all things, the story of a psy- 
chic vampire. This concept 
was totally alien to the story's 
intent... a study of human 
evil abroad in the night. 

In "Cask of Amontillado," 
although the thrust of the 
tale was captured, Margopou- 
los saw fit to ignore Poe s clas- 
sic line "For the love of God, 
Montressor!" He substituted 
an inane "Let me out!" Here, 
as elsewhere, he failed to see 
that it was not so much what 
Poe wrote that made his work 
classic, as the way he express- 
ed himself. Poe's line conveys 
all the horror of a man being 
buried alive. Margopoulos 
conveys nothing of the mood 

The artwork did. however, 
save this issue from total dis- 
aster. Rich Corben's fine 
work, especially, assured this 
otherwise disappointing issue 
a place in my library. 

DAVID L. VINYARD 
Gainesville, Texas 



The new feature "Every- 
thing You Always Wanted to 
Know About The Comics" is 
great. I found the article on 
lettering, in CREEPY #70, 
particularly interesting. 

I never paid much attention 
to the letteri ng or shape of the 
balloons. Now I see that 
there's a whole system behind 
it. And, in lettering, as well 
as art and stories, Warren 
seems to be publishing the 
best there is. 



I love horror stories that 
are more than simplistic vam- 
pire, werewolf, monster or 
ghost tales. And more and 
more of late, CREEPY has 
been providing me with just 
the type of story I love. In fact, 
stories with morals or thought- 
provoking comment are what 
make CREEPY the best hor- 
ror magazine around. 

Keep CREEPY on top with 
stories like "Jennifer' and 
"Pinball Wizard." Stories with 
lots of blood 'n guts, to be 
sure. But commentaries on 
our harsh everyday world, al- 
so. Keep giving us stories like 
this, plus a liberal sprinkling 
of science fiction and you'll 
keep collecting my dollar 
month after month. 



I'M MEAN! ROTTEN! 
A REAL CREEP! 

If there's one thing I hate 
it's positive, constructive iA 

comments. Say some- '/. 

thing nasty! Controver- /\ 
stall Send me a hate let- 
ter. I'll love rt! 

DEAR UNCLE CREEPY 
c/o Warren Publishing 
145 E. 32nd Street 
New York, N.Y. 10016 




everything you always wanted 
to know...about the comics! 



Writers, artists, letterers, editors. All have important 
jobs necessary lor the production of a comic booh. 
But the most hailed member of this four-man team is 
the artist. His work dominates each comic book page. And 
his ability to draw, his artistic style, his storytelling capa- 



bilities, make a story successful . . or doom it to oblivion. 

In this third article in our series of what goes into mak- 
ing the comics, we'll discuss the artist. While every artist 
has his own method of working, the following are basics, 
more or less common to all artists illustrating comic books. 



WHO 15 THE ARTIST, WHAT DOES HE DO? 

The first knock in every comic book artists' career comes 
the day someone asks him what he does for a living. The 
standard, "I draw comic books" reply is often greeted by 
non-comic followers with gasps and shocked expressions 
like. "I always thought a machine did that!" But as the 
comic book afficianado knows, all of those pretty pictures 
in each story are illustrated by the hands of an artist . . . 
who usually feels more like a machine than a man. 

It is the comic artist's near-impossible task to take a 
story prepared by a writer, and convert the author's 
thoughts into a series of consecutive pictures that will be- 
come the comic book story. 



THE FINAL PHASE, INKING 

The comic book page is finished only after the pencilled 
pages are "inked" with black india ink. This is the final 
step, and one of the most important. 

The art is inked with pen, brush, or whatever medium 
the artist is mosr comfortable in using. The pencilled draw- 
ings are gone over completely with ink, and when the artist 
is through, he erases all of the pencil lines, takes his fin- 
ished work to the editor, and exchanges it for a healthy 
sum of money 



THE FIRST STEP: LAYOUT/BREAKDOWN 

When a comic book artist is assigned a story to illustrate, 
he is given a comic script. He reads the script, becomes 
thoroughly familiar with the characters, the storyline, plots 
and sub-plots. He then sits down, usually with nothing 
more than a pencil and a few sheets of standard typewriter 
paper, and sketches each page of the script into a series 
of rough drawings. 

This is called breaking down the script and laying it out 
In this stage, the artist is very conscious of the flow of the 
story, making sure that the pictures in each panel logical- 
ly preceed the next, for continuity and easy reading. 



PENCILLING THE PAGE 

After the script has been broken down and the rough 
layouts completed, the artist begins work on each individu- 
al comic page. 

Panel borders are drawn, and the illustrations that 
were broken down on typing paper are sketched with blue 
or black pencil onto large sheets of art paper called bristol 
board. This original art is drawn anywhere from one-and- 
a-half to two times the actual size of the printed comic 
book page, to allow the artist a larger drawing are3 When 
printed, this page is photographed and reduced in size, 
eliminating imperfections within the art. 

Pencilling can take anywhere from several hours to sev- 
eral days, depending on the artist, his working habits and 
the quality of his work But when the page is completed, it 
is passed on to a letterer who adds the captions and bal- 
loons. 



THE EQUIPMENT 

Besides obvious illustrative talent, the comic book artist 
must have good, professional equipment. Some of the 
basic tools of the trade are: 
Pencils: Either blue or black, select the ones you are most 
comfortable with. 

Bristol board: Comes with a rough "kid" or smooth "plate" 
surface. The most common for comics is 2-pty kid finished 
board. 

India ink: Used by ali artists for all comic book inking. 
Pens: A wide variety are used, from crow quill to rapido- 
graph. Again, select the ones you are most comfortable in 
using. 

Brushes: The smaller brushes are best. Sizes 00 to 4 tend 
to be the range used, with sizes 1 and 2 the most populai 
Opaque white: For corrections. 



IT SOUNDS GOOD, BUT . . , 

The artists' job. while grossly simplified here, is actually 
the most difficult job in comics It requires talent, skill and 
patience far exceeding that of artists in any other field. 
The average comic book artist practices his craft for years 
before he lands his first professional assignment. He is 
continually working at his drawing abilities, perfecting 
his style, his techniques, his knowledge of the world 
around him. 

Art, while one of the most rewarding jobs in comics pub- 
lishing, can also be one of the most frustrating. The aver- 
age artist finds himself continually laboring long hours 
over individual panels, striving for self-improvement, 
striving to be as good, it not better than his peers, always 
reaching for that elusive and fickle goal; perfection. 
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STORY: RICH MARGOPOULOS & OERRY BOUDREAU / ART: JOSE GUAL 
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" any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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STORY: DON MoOREOOB ART: JOSE GUAL 



FRANKLY. MR. RUTHERFORD, 
IT SOUNDS LIKE YOU WANT 
THE POLICE... OR A MAMMAGS 
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ALL MIKE PLANS IS TO HAVE 
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COOL (NSlPE HIM, *f- 

TO STOP THE r. 

SWEATING, TO 

STEW THE 

TERRISLE 

3ANKNESS 

THAT SEEMS 

ILOSE TO * f 




"GET THE DAMN TOLL 
AND GET OUT." SO F»R 
SO GOOD. ONLY... EARL 
WEBSTER'S CAR REFUSES 
TO STAfiT. PANIC PULSES 
THROUGH HI/*, BUT THE 
DOLL ON THE SEAT 
BESIDE HIM REMAINS 
CALM,LIES WAITING.../ 
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HIMSELF BORNE SKTWAKO UPON A SlER OF S6ARINS ^^^""'JgJSS,!? 
Ei/ER-SOOWINS CONFLAGRATION .'AND IF THEKE WAS AN EX/WSION... IT ONLY HEIGHTENED HIS 
ECSTATIC THRILL AS HIS CREATION RDSE TO... 




BUT IT IS NOT THE WORCP THAT HAS CHANGI 
SHAFFER HIMSELF HAS CHANGER MOST 
DRAMATICALLY ON THE SUfiXACS,../ 





TERRY SHAFFER CONCEDES 
DEF£AT. HE PACKS A 
LEASER. BUNDLE OF MOST 
IMPORTANT ITEMS AND 
SHUFFLES TO THE OLD 
ABANDONED SHACK IN 
WHICH HE'D PLAYEO AS 
A KID. 



least it's i 
rent-free! 




INSIDE THE HOVEL WHICH IS NOW HIS HOME 
A PLACE THAT WILL HAVE NEITHER L/GAfT NOR 
At/RROR... TERRY BESfNS To UNPACK HIS 
SORRY LITTLE BAG... 



...AND AS HE 
DOES SO, HIS 
A1IND POCUSES ON 



THATffiewOMff 
MUST HAVE AT 
LEAST ON£ 
GOAL TO LIVE 
FOR.../ 



RUINED MY FfiCE... 
AND WHAT POES 
THE CORIPAW CARE ? 
WHAT DOES MY 
GENEROUS BOSS CARE? 








/MAYBE HE'LL \H 




v^ 


Ot/?f WHEN HE Ym 

CA7CH&S A FACE FULL ]M 

OF EXPLOSIVES M 










HIMSELF/ ^| 


KK/* 




^^S^ 




9 - 







YES.,. ALTHOUGH I'V 

NEVER HEARD ANYONE 

EXCLAI/H IT SO 

£fJTHUSIASTtCALLY.' . 
>T PEOPLE SAY IT/ 
WITH Pf7Y... ' 




JUST THAT. . . WELL, I W 
NOT MUCH TO LOOK 
AT RIGHT NOW... ' 




' f/O... THAT'S 
//or IT-' MY 

/we"... it... mfkf* 

4mm0s just7eu. 

me Your a/am^. 



. RICHARD VCLIPF THR/VES ON CREATING FIRE- HE REAMS' 

' FARANPIVIPE INSEARCH OP SUITABLE. ..PR£FERA8LYS£e«/0SR.. 

LOCATIONS. LOCATIONS LIKE THIS ABANDONED SHACK ON 

THE OUTSKIRTS OFTHECITY.../ 




POUR' 
YEARS ASO, v 
I STILL 
REMEMBER 
UGtfT... AND 
COLORS 
VIVIDLY. 



BEING BORN SljnC IS 
BAD ENOUGH, BUT TO 
HAVE SlSHT AND THEN 
HAVE ITTAXEN.., 
DON'T YOU FEEL 



T PEOPLE SHfAWAY FROM 

BITTERNESS. AND I'D 
\ RATHER NOT BE AlOfJEf 
) MY OWH ANGER WAS A POOR j 
' COMPANION. OH,T WAS 
BITTER FOR AWHILE... 
I EVEN WANTED REVENGE \ 
AGAINST SOMEONE OR 
SOWETHINS. 




A GALAXY OF STAR TREK NOVELS! 



Star Trek lives! First as a live-action science fiction adven- 
ture aeries, then as an exciting Saturday morning animated 
television show. Now it comes to you in this terrific col- 
lection of paperback books, adapted fay major science fic- 
tion writer Jemes Blish. Included also in this collection are 
sewers) books by the series' creators on how Star Trek 
was developed and produced for television, including infor- 
mation an some of its best episodes. Each book is a thick 
4-inch by 7-inch masterpiece with a full-color cover and a 
personal note or preface by the author. Some even have a sec- 
tion of photos showing actual scenes from the televi- 
sion series that you can now read about. Also included are 
photos of Captain Kirk and his crew, Gene Roddenberry, the 
producer, the Starship, its control panel and instruments 
used on the show! There's even a whole book adapted from 
the cartoon show, hlo true Science Fiction collector is worth 
his weight in salt until he has all Star Trek classics in 
his possession. Stay tuned to this ad for more excit- 
ing adaptations of inter-galactic adventures! Order nowl 




TREK LOG THREE STAR TREK LOG TWO STAR TREK LOG ONE 

'Once Upon a Planel." brings you* "The So'rvi- finrsl St*," Tester 

"Mudd's Passion." and nor, "Ihe Lorelei Sij- [ear." and "One ol Oui 

llif Masuks ,>l >l-.-;.:\- n.. in) [tit Inhmfe f'lanels is Missinr. 1 

Iu."Buy "21180.S125. Vulcan." n21179'95« Adventure. "21156 95c 




TAR TREK TEN STAR TREK NINE STAR TREK f. IGM1 STAR TREK SEVEN STAR IREK SIX STAR TREK FIVE STAR TREK F 

b mUjjuW ad- *!>'< »'H n,rk di* il "The Man's Oe»d. Jim" Read annul tne tolos- A h-ijitkim lo »glt- A rouliny aboard tlw Si. more daiilin. .. 

■ .■■.lino "A touched by the murder McCoy said II, but sal being in our "Who er ealaiy cannot be Enterprise is the plot plods featuring "All 

III War." out beauty? Find out aboul ■horn? "Tne Ene- Mourns for Adonais?" overlooked by you! Al- ol one slory in this Our Yesterdays, "The 

Qmef* m this series includ- m« Within," "Calsniw," and "The Paradise Syn- so read about "(he Sav eicitint collectio n Oevil m the Dirk," t 

" * "Tlw Galileo ini "The Ulii; HHM drune which »:c 2 of jkc Curtain," and "The "Whom Gods Deslrojr" "A Piece tl ■■ 

"21096/951 Computs." «2107i.<95! others »2193/9W 6 yarns. C2192/95t. Apple" "2191/951 S 6olhers "2190 95c Don'IMiss K21S9/95.. 







Spock loos coiy In 

"Amok Time" Alio a 



ouldn't slop! David 



City on the rj!»e 
Fo'e».r." 1211779! 



^JIGSAW PUZZLESIBiiW SUPER 8 FILM! 




$$ NIGHT OF TH 




j 200 FOOT. "NIGHT OF 
' THE BLOOD BEAST!" 

A SS*m6 Wtftt 5™"^"^ 
Appronmaleiy 12 minutes of « 



for convenient RUSH ORDER F 



BEING A POTING ■ 
UNCLE CAN BE 
DIFFICULT. FOR ONE 
THING, YOU CAN'T 
BEAK TO SEE YOUR 
NIECE OR NEPHEIV 




STORY: CARL WESSLER / ART: JOSE GUAL 



LIKE ATEPRI6LE THING FROW HELL, HE LASHEP INTO 
THE MONSTERS. THEY" FEVERISHLY SHRANK SACK... 
INTO THE MIRROR-NETHERWORLD F RCW WHICH THEV 
HADCOWE. a— — 1 — -^~-^~ 




kf^ THEN I'LLSW 
•/ WITH YOU TONIGHT, J«_L.\ 
W WITH A LITTLE LUCK THIS \i 
1 CIRCU5 OF HORRORS SH0ULP 1 
\ TURN TO PU5T ANP BLOW A 
f ^ AWA/ BY MORNING. ^^ 



we be TRAPPeo, 

RUP6... IT'S 

POWefitFUL 

A HORRIBLE 

Mst/V/AC/ 





STORY: JEFF ROVIN / ART: JOSE GUAL 



ADULT COLORING BOORS 



tarrifii 

markers, paints. All illustrations are bached with text so bleeding paint or marker color will not mar a 

backing illustration. Alt can be framed. These are coloring books for adults . . . but kids liko them tool 




DINOSAURS MONSTER GALLERY 

plated Stseoiauruv armoied Ank,ln ihe ciMturt and Hi Imioi, 32 



mm 

BERNI WRIGHTSONS THE SPIRIT 

THEMONSTERS HsS|Sl 

Ihost «ho madt tht monittn lerrilic p-rc and Fl «ts lust publnlwd Ftitunni wh 

Land ioIdi Id Ihe mrlhiejl C,dops ul count. Jtoni with treat Wti(hl btmties m Men Oolan CHra Bui 

Put roiM in Count Orliuli'i clucks ton (tealions like The blob, the and the nolOMOUI ' 

Mt) lite to Ihc *y« ol th> Aoomin- Snimp Culture. Iht Alien. Ihc Ghoul You've aM lew c 

able Sno.man Cnlor Godillla. Kin E and the PI»M Monslcr Kq,;h ill,,. «nd iomelimei » 

hi™ Biidc" and ' olheis .'•210*0 52 DO poem" on 'he subiicl. ' ? "l 72 ■ S4 o! ■' color THE SI 



.".':. 



IMEimiM!IMBB 



sequence. In the scenes where dialogue occurs, the direct dialogue is printed under the appropriate photos. 
What you will hold in your hand is a complete frame-by-frame, scene-by-scene reproduction of the movie 
in a beautifully designed stop-motion paperback format. The next best thing to owning a copy of the film itself! 






THE MALTESE FALCON 



turn 9">ir 2S6 p 



FRANKENSTEIN 

' el Iht tillle mil Order '2112 

_ _ items, please see last p 
tor convenient RUSH ORDER F 



HITCHCOCK'S PSYCHO 



«in and ¥tn Milei fte. All the "memorable scene 
ludm, theljmouishoMr sequence S ?116J SJ 9! 




STORY: GERRY BOUDREAU / ART: JOSE GUAL 




I «UST HAVE. I 
jj / DOME A LOT OF Oftl WW 

*4* BUT IT DON'T SEEM 
LIKE I <SOr TOO PAR 



1 AIN'T GETTlN 
ANY YOUNGER 
EtTN&t., SAM. LOOK 

at my eyes . . . there 1 

A LOT OF fiPAA, A LOT 
OF LONE UNE *S IN 

THERE THAT I DON 1 ' 
LIKE PEOPLE TO 




plANET ApES 




Hi > puzile! It's a posiei! It's i col- 
lector's item no ape freii will want lo 
miss. This lull-color pml 

oithe MlnHM m Or. ai ■ M 

iJO Thai's over 9 won 

dchue Iwnr-dut* cirdboaid puiile- 

.■■.!... 



©^DJMM 



leys The gigantic puiile with Iwenlv- 
our mammolh pieces Is easily pul lo- 
Klher lo make a huge porlreil ol lele- 
nsions heioapt. Galtn. f- J " 
»here yoirf fun bee-ns. The f 
omplrle with Oelu.e mounting strip 
usl toUow the simple mitTuclions «„ 
- you'll own l hea.y-duly 



LONE RANGER JIGSAW PUZZLES 




MONSTER JIGSAW PUZZLES 



Over ?00 pieces 



thistly lull -tolo, monster jigsaw puirles to assemble and display 

in » a rh ,.i- , bhj za'«i2 - :, m turn 

Irony why not eel Ihem lit? 



PLANET 



~F. 

ThE 




PLASTIC 
WIND-UP 



WALKING DOLLS 



since Metropolis! 3 inches tall and ready to go! Just 
wind the plastic key in their sides and off they trun- 
dle, foot over foot. Dr. Zaius with his flaming hair 
and blue suit and sombre Cornelius with black hair 
and brown costume marching side by side. SI .39 each! 



t°h F eAPES 




DELUXE! MADE IN HOLLYWOOD! 

WORTH THE PRICE! 



— . ph_ 

of the deluxe ape masks we are offering for sale. The 
three beautiful, high-quality vinyl, full over-the- 
head masks are realistic reproductions of the movie 
ape-faces. Each has real hair framing its expressive 
vinyl features. Film your own Planet of the Apes se- 
quels. Wear the faces to parties. Shock the city! Put 
an ape heed on under a business suit, a la Cornelius. 



m 



peactlul anil 
ape. He Is t... 

it, lor the peace ol 
Ape's iatU, huminili 
il be deslroyed. Thrt 

oied lui charade ris 
ol Ihe onniutins. Be 
scienrisl-pliilosopher 



I ' ^lltP i 



CORNELIUS 



To order any of these items, please sea East page of this magazine 
for convenient RUSH ORDER FORM. 



ORDER CREEPY BACK ISSUES! 



CREEPY 




yourfirst Cree- 
py? The spec- 
tacular art? 
The unbeatable 
stories? And 

Sou have been 
uying them 

ever since. But 
do you have 
thorn ell? You 
deserve a full 
sot- Order now! 




Remember "Creepy's loathsome lore"? Frank Frazetta's "Werewolf, 



"Spawn of the Cat People" by Reed Crandall? Angelo Torres "Ogre's Castle" was spectacular 1 But then i 
Rude Awakening" by Alex Toth! Ever read "The Damned Thing" by Gray Morrow? Or Eando Binder's great "Adei 
Link" series, illustrated by Joe Orlando! What about Steve Ditto's terrible "Beast Man?" or Rocco Montroserrio's 



any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 



-Inge] of Doom"? Tom Sutton's "Image of Wax"? Remember Jerry Grandenetti? He drew 
Type Cast and Voodoo Doll ! Ernie Colan did a fine job on "Death of a Stranger"! And Felix Mas in 'Climb- 
Sooth f LonoAnHM 1 A *"U W M h " t aboutWally Wood's "The Cosmic All"? Did you flke Jose Boa's "Like a Phone 
Booth, Long And Narrow ? How about Tony Williamsune's "Completely Cured"? Auraleon brought us the fine "Odd 
Worm ! And there was the Eateban Maroto spectacular "Forgive Us Our Debts." Adolfo Abellan's fine "Froo God" 
was a real treat! Gonzalo Mao's "Other Side of Hall" can't be beat! Do you remember Al Williamson's" Suc- 
FH? H- %» RiCh H CO » b0n ' S "T eaS Us Fa £ h 2f ? Berni Wrightson's terrifying "Jenifer"? Ramon Torrents "The 
Last Hero e if you don t remember, you probably missed them. Some Creepy stories you can't afford to miss! 



l*W:U.N:|,'liWM.)*i:l=|.|,'|i):J:lJ 

Thirteen grotesque Adventures into the World of Dndylng Monsters 




Ghouls and 
zombies, uatn- 
pires and wolf- 
man; a fasci- 
nating collec- 
tion of stories 
dealing with 



Frankenstein 
and a selection 
of the most un- 
usual mon- 
sters ever 



mimuMN 

etna 
MflSMWHI. 

x 




GHOUL LOVER CURSE OF QUINTAN* FRANKENSTEIN WHEEI INVASION Ui I Ml BOOT DRACULA ARCHIVES A DREAM Of UKACULA VAMPIRE WOMEN 

The incredible 0' Von From unde. the earth A riluin to the (h« SNAi ■ .....i. chilling pro Th.s ,5 , i.„e History * soentrsl is .er. un 

• beluli- com* 10' till mm-™- acle.s ol Mir) Shelle, horror class* about behind Ihe legend al ol Count Ontuli. trom sure that vampires -ill 

lul .Dung cut bick lo slers. the Minium ot in this first setious ic the in.asion al i small Or. cull Is he ilivt la- hi! birlh In legend Hie earth. Thai is, un 

■ dish put- Rihu WIN keep ion quel Id Ihe clinic town by dangerous space day' Other fir.li This is i boot of lad! Ill hi m. 

pose. -?1QS0'S] 00 tranced '21O51.S1.O0 "21052 SI 0O beings ffllSl si 00 "J1D55 51.00 -21086 SI 25 "210R7 SI 25 



ftMEWrltW 



Leonard Wolf: 
MONSTERS 




JS, 

JlUB MONSTERS S, 35 



Modesty Blaise: 

IMPOSSIBLE 

VIRGIN 




209 page 5' "«V hard 
torn no.ei '21005 

MODESTI BLAISE S3 95 



LATE, GREAT 

CREATURE 



♦ 



clla.1 121013 IMe'l*'?? 
GREAT CRtAUKI S3 95 




PREHISTORIC 
(Monster) 
ANIMALS 



ed and last malm.! 93 pages 
I". i .old x 54 00! "21M< 
PREHISTORIC ANIMALS 





YOUNG FRANKENSTEIN BOOK 




PAPERBACK BOOK FROM 
THE MOST HILARIOUS 
HORROR FILM EVER! 



This 152 page 4V 
spoof by Gilbert Pei 
on the hilarious Gi 



7" paperback 
■lman is based 
le Wilder/Mel 
Brooks movie "Young Franken- 
stein." It includes 16 pages of fabu- 
lous photos. When brain surgeon 
Or. Frederick Frankenstein, grand- 
son of THE Dr. Frankenstein who 
created the Monster, is willed the 
family castle and fortune, he jour- 
neys to Transylvania, finds his 
grandad's journal, and the do-it- 
yourself fun begins. #21171/S1.5D 



TALES OF HORROR 



ohs stills and slur,! King Ray Bradbi 

Kong (s Godiilli! King neclion between films & lidfi flash Gordon Ace 

0( the Rocketmen serial! scrente-liction Tr.nl, ol Spice' Buck Rogers 

SKSrs^eAK B ' fe^KTffi 

SPACEMEN H7 S3 00 ,1208SPACEMEN •■ S3 &Vc E "— ""--~ L " 



A NIGHTMARE BOOK 
BY ALAN RIEFE 

"Tales of Horror" is a paperback 
collection of 50 short stories. 
Some are a full page long, others 
are only one column. As you flip 
through the book, with each new 
page you are confronted with a 
world more horrible, sparkling, 
terrible, glorious than the last. 
64 pages of SF tales, ghost sto- 
ries, madness stories, tales to 
quicken the mind and stop the 
heart. Surreal illustrations are 
by Irv Docktor. »21167/$2.00 



GIGANTIC INSECT HOBBY KITS! 



This isnt just another plastic hobby kit! It's an incredibly realistic series of devastating destruction 
that you can put together in diorama form. Full color, eesy-to-aasemble background, buildings, cars, fig- 
ures, and of course, your terrifying Gigantic Insect aft burst forth from their crush-resistant packages' 
All four Gigantics are scientifically accurate and highly detailed models enlarged several times tfieir 
"ial siie. Fun and learning combine when you read about the natural history of these insects and see 

colors. Be prepared for the creepy-crawly invasion! 



the biological charts. 



earning combim 
Paint them your 



RAMPAGING SCORPION 



I o.on!' Bui you won't Iter from Nu' 
5-ir.ch Arachnid Storp.onidi becaus 






piers Hits public enemy in the mid: 
ol demolishing a brict building .,1 



GIGANTIC WASP 







COLOSSAL TARANTULA 




e, "The Solder?" *lc 
i 6 Irrrilyng inches 



EirrypeJiii ■ 



HUGE MANTIS 



Stajmomanlis becomes an enemy of Ihi 
tit, worker! Hating grown to prepos 
terous proportions due to t stroke 

■■ . 



rots Ihe creature's path Buildings 
iar»mi ere included "24137/5300 



To order any of these item 




CREEPV&BERIE RINGS 



QUALITY JEWELRY 
COLLECTORS ITEM! 
FITS AMY FINGER 



(ntti buriMlit*! GWd finis* Bwp < 
._F |mi> lm ( tf! Ihar *t hhtc*"* W 
. b r i quali« lewelr, rm»u(«.1«er 4 » 
, Id til mil liniti Guiitnlnif to bi 
or'i Html The (K« at CREEPY 1 E 
loni. WajMlli i j 

V'uSn cousin 




VWYU 



l«CKCIW]WCfllWEBIIJ»» 



Both the winy I & the rubber Budget 
represented above, look alike, 
vinyl is sturdier, 



Cnaniiiu maris hu Dnn Pacti Fine- Heavy durable, whole-headed head, too. Each it 

r^n.^ t^T^ mask of our half-wit fiend- COU- ably want all six: Deluxe, Vinyl S Rubber, 

l^nthm toTook jui; f like our oW SIN eIhIe i. Scarily Sculpted in to hold super CREEPY & EeW parties! 

Ugly Unc! High quality latex rub- high quality late* rubber, with ..«.„ .„_.„. MO e K SR qs 

ber and a ghastly, ghostly and re- some hellishly «"* •** realistic "2566 CREEPVUINYL MASK *8_35 

Ihltu thatch of pale hair to top hair atop his hand-painted facel #2567 EERIE VINYL MASK SB. 95 



B2510 EERIE RUBBER MASK $4-95 



HERE ARE 3 FABULOUS SETS OF CREEPY-EERIE MASKS! 




COLORFUL IRON-ON EMBLEMS FOR T-SHIRTS AND SWEATSHIRTS 

EUCHIHDIU-ON STICKER IS NEHBLY ONE FOOT HIGH ISOIUE LORGEB!) U/ASHOBLE COLORS JUST IPOM-OIM aiUOU/EBB 



mi 



#265D 

THE PHANTOM 

IRON-ON 

$1.00 



MACULA SUCKS 





K33* 



p 



32653 

FLASH GORDON 

IROIU-ON 

S1.00 



i a w 



%SL 



B2652 
THE HULK 
IRON-ON 

$1.00 



82651 

SPIDER MAN 

IRON-ON 

$1.00 




#2649 

JUST PASSIM' 

THRU IRON-ON 

$1.00 



#2646 

ZAP IRON-ON 

TRANSFER 

$1.00 



!«, 




#2645 

I'M A LITTLE 

MONSTER IRON-ON 

$1.00 



fe 



£*, 



'fri 



#2654 

CAPT. AMERICA 

IRON-ON 

$1.00 




#2647 
DEVIL MADE ME 
DO IT IROIU-ON 

$1.00 



WEREWOLF NOSE! 



TURN YOURSELF INTO AWOLFMAN! 



It! 
'JSli'.. 








PEN A 
POSTER 

COLOR YOUR OWN DELUXE 
PREHISTORIC MONSTERS! 

Color inn iri(hTanina 39"il4h pot 
■notl ■-i.l, ng am hanging; any do 
I ,uuii(ir potlei Irraa iould ail lor' 
C.-rl lyunnotauMt Re. ,oifl ShJJO- 



MlliMi1lH?liHli)lail 



YOU CAN RENDER PROFESSIONAL 
WORKS OF ART WITHOUT KNOWING 
HOW TO DRAW A STRAIGHT LINE' 



lllKIHaiKt.'Hll 




joild »i- .," 1...1 ■■.».!. ■ I 
tht no* laieni you n>.» siqu.rtc 
>o<i can br in Jil.il! *lbOt> sl.su 



GeTaouRcouecTORS 
uem TOTe bsg WHue 

THe SUPPLU LaSTS! 



oY iPur ?u 



* #2689 

'.5S10NLY 



99v 



To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER £ OP.M. " 




FULL 



! u 



MiHiSllJBVM! 



COLOR 

8mm and SUPER 8mm FILMS BY HARRYHAUSEN IN BWOR COLOR 



Now you can own these Regular op Super 8mm home movies, each one an acknowledged masterpiece of the fantasy 
genre. Created by Ray Harryhausen, the world's greatest special effects man, these films feature some of the most 
astounding monsters and scenes of devastation ever filmed. And, if you tourney with Jason in search of the Golden 
Fleece, or with Sinbad to the demonic isle of Colossa, there's the added dimension of color. The colors full and crisp; 
so much so that you will feel as if you are right in the midst of the action! Each film is a full 20Q' in length 
and runs a total of twelve minutes. A complete set of Jason or Sinbad adventures runs close to a full hour! 




THE 4 FILMS OF 7TH VOYAGE OF SINBAD 



CHAPTER ONE CHAPTER TWO CHAPTER THREE CHAPTER FOUR 

■The Cyclops' "Slnnie Vovi|t" "Evil Magician" OraionsLair 

thflr'nnitti.' >sr'l> -III> > <isa is reduced to si ■ inches in lossa. and scale lh« .mjjs, "-> ! " '■ llii '•'"■ s«k"'Jh 

Hop on trie danterous Colos he-ihl Only a piece ol shell peaks to Ihe Roc 1 oesi Tlwu. looses his tire b real bmi dr. 

sa Island There. they see. Irom Ihe en ol the monition the, do battle .iiii Ihe *re.t ion »Her Swbad and Pans* 

lood and oeler Upon landrnf. Colossa bott Ihe Roc c.n .e two-headed bud. and Sinbad Jusl ashe , about to (et Iticm. 

!n« tie met by bil rM HI skiff her to normal Bui the is caplu.ed by Ilie monster the Cyclops tomes to the.f 

elcian Sokurah *ho is bemi seas back to Colossa ate It that weienl enouih. a lit- lescm A battle to the death 

chased by an enormous Cy Irauotil with danger sucti inj. human skeleton is brouihl ensues, and the one eyed 

clops. lis an WcrerJ'lile li.UMe .,< -.,1 Hm rJs. mirlmous sail io l.lr by Sokuiah In menace creature » beaten The drefovi 

br(*rrn ■« and monslei ors and the eat pier cine the ednnlutDus seamen And chases In* pan Io trie sea 

unl-l iff ,eme ol tnt lamp in Sirens Will Sinbad s ih.p there ><r slid suip.isei liJ -h-rr ,1 is .) t*ht ol lifhls' »». 

terrenes' BW =22006 J1.9J lunrtnl BW 5S 9S .P.-007 icrr'BW SI 9S -220M Color: So.9S "220D9Cok><: SI9 9S 

Color; S19.95 rZIOlQ Color 119.95 "22011 SI 9. 95 » 22032 "22031 



THE 4 FILMS OF JASON AND THE ARGONAUTS. 



CHAPTER ONE CHAPTER TWO CHAPTER THREE CHAPTER FOUR 

Battle With Talos Triton Lord ol the Oeep H T dra ol Hades Golden Fleece 

nau*" Unt incredible M"! 1 1 no us 'me Hat" "line Clash inhabitants nl Colchis, land ol Fleece and run' But then m, 

in mm llii legendary M«'« in* "i«W 'hese are moun- the Golden Fleece Jason is barred. Iirsl b, a "•"""! 

.... ..._.. .,,.,, „„,,,„ w ,.,.„, ,„ ,„, , n , lriJt „ r ,|, ne.iks litr Then madia- lirehal lii.m the sk, . and 

. h „„ |, vr , i„ . : ■„■•„ mond and cold studded rave, second by an limy ol 

destruction Then he find* Hit Fleece But luard skelelon •arrioii The-,.' 

««s. Hie iiant Cod me il is the Hydia a seven- liom I" 



i, dead Hy 



u 5 -!f,s .BjinsMtti 
sler Carfhe be si 
%t 95 -20010 Cc 
"2203* 



rial uton And a surprise a*j>ls Jason ol loson s men and i 
hmJTBH ::■'■ ■■'■'I joes arte. Hie hero h>n 

51995 yo«r>u i'iiH tH: St.H 12011 F...iin.:' in 
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AVAILABLE IN REG 8 AND SUPER 8! 200' REELS' 



Hera is a random sampling of soma of the strangest science fiction films of all-time. THE THING comas from an- 

oUi.r world, wh II. TBOG i! a pr.hi.toric man who come, from another tima! Based on the "•V^^ba.rv ■|or>, IT 

iME FROM OUTER SPACE is an alien who crash-lands on earth and doesn t want to stay! iMt iiut-Ht uiBLt 

RINKIMG^MAN cant stop getting smaller, while the lead in WAR OF THE COLOSSAL BEAST can t stop getting 

!g™ Ami fioall™. there .re the inSed.r. who attack earth beginning a WAR OF THE PLANETSIOet.iTsb.lowl 
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HORROR RECORD SERIES OF ALl TIME! 
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CAPTAIN COMPANY, P.O. Box 430, Murray Hill Station, New York, N JL YVT001£ 



CAPTAIN COMPANY RUSH ORDER FORM 



Just fill out thi. handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your j..h. ««<•>' ^STJT^Si 

before adding up the final total. Pie 

, P.O. BOX 430. MURRAY HILL STA 

PLEASE PRINT CLEARLY IN BLOCK LETTERS: 



larty throughout. 
MaTto°CAp'f MN COMPMY^V.o'. SOx'uO.'MURRAY HJLL STATION, NEW YORK. NY. 10016. 



YOUR NAME 



YOUR ADDRESS 



YOUR CITY 



YOUR STATE 



ZIP CODE 



OUR GUARANTEE: Our Meichandise will please you or your money will be relunded (except, ot course, on personalized items t 
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ITEM 
NUMBER 


NAME OF ITEM 


PRICE 
EACH 


TOTAL 
PRICE 
















































































































































































































































































































































































Sorry no COD'i Add S2.50 lor antra po«- 1 Wo pay postage and handling charoo* on any 
aB.7nd handling °" »">•>" "*•»*■> the U S * | b.ck-, B » U e Warron-n.B.^n.sordorodinU.S A 


TOTAL FOR 
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POSTAGE * HANDUflG CHART. Use Ihrs easy guide k i Hurt proper | Hostage . sh ; "?**£"??« 
chattel. Add the correct amount to the Poslage « Handlim bo» (at nghl), to add the final Tolal t> 
closed" which you will send us ^m 
11 Your Order It): ;■/ 
Uo to $150 Add 49* S5.01 toS7.00Add „ 9 ;?* 

si 51 tola oo«dd eg* *7.oi to sio.oo.dd «rij 

S3 01 to S5 00 add B9C Ovar S10.00 add S1.49 
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.yonoTlMT' r.HFC.K HERE IF YOU ARE ORDERING HOME MOVIE FILMS: REGULAR 8ir.tr. FILM SUPER ■*.« FILM 

. _ — — r.rr« ' 




Send the World on the Terror Trip of All Time! 



td at our WEREWOLF, oriiund 
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what 
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think... 




TO: HAMMER FILMS 

c/o Warren Publishing Co. 
145 East 32nd Street 
New York, N.Y. 10016 



MY CHOICE IS_ 

NAME 
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